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THE ROLE OF THE PHOTOJOURNALIST:

COMBINING THE CAMERA WITH THE TYPEWRITER
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PREFACE

As a free-lance photographer for the last four years, and as a
Journalism student in the CommuﬁicativejArts Department at Pembroks
State University, I have learned the challenges that the job of a
top-notch photojournalist entalls. I chose the topic of photojournalism
for my Directed Studies Seminar (CMA 455), and then I conducted. interviews

with three area photographers, (Harvey‘Burgeaa) The :Robesoenian, ' Lumberton,

N.C.3iDan. Bider; The News Réporter, Whiteville, N.C.; and Donald Hilburn,

Columbus County News, Chadbourn, N.C.) I compared their experiences

with books and a' variety of magazine articles on photojournalism. The
purpose of this paper 1s to explain the duties and skills of photojournalism
especlally to P.5.U. journalism students, as well:as: other studeatk; who

may be thinking of pursuing this career.




THE ROLE OF THE PHOTOJOURNALIST:
COMBINING THE CAMERA WITH THE TYPEWRITER

Successful photojournalism, as exemplified and explained by four practicing
photographers, requires creativity in seven photographic categories, ard
certain personal characteristics, as well as cOmﬁetence in related tech-

nicel and writing skills,

I. Seven Categories of Pictures
A. Spot news pictures
B. General news and documentary pictures
C. Feature pictures
D, 8ports pictures
E, Plctorial pictures
F. Portrait/personality pictures

G. Home and family interest pictures

II. Qualities That Photojournalists Must Have
A. Instlnctive eye
B. Patlence and persistence
C. Assertiveness
D. Ability to understand people
E. Creativity

I1I. Technical Skills
A. Composition

B, Cropping
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C.
D.
E.

F,

Dodging
Temperature
Developing negatives

Enlarging and printing

Writing Skills

A.
B.

Cs

Captions
News stories

Feature stories
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Oftentimes the first question that an editor will ask a journallsm

sfudent who is applying for a job is, "Can you hse a camera?" Fhotography
is undoubtedly one. of the basic elements in the success or failure of

any newspaper. Nine out of ten people asked in a recent survey saild

they noticed the picture on the front page before they noticed the head-
1line story. The old saying, "one picture is worth a thousand words" holds
true if the picture really gets the point across. Successful photo-
journalism, as exemplified and explained by ‘three:area:phétographers,
requires professional creativity in seven photographic categories, and

certain personal characteristics, as well as competence in related technical

and writing skills. In this paper the role of the modern-day photojournalist,

as well as the skills necessary to his job, will be analyzed and explained.

Clifton C. Edom, in his book Photojournalism: Principles and Practices,

tells of the seven main categories of news pictures: spot news, general
news and documentary, feature, sports, pictorial, portrait/personality,
and home and family interest. Each picture that a photojournalist takes
must fall into one of these seven categories if it is to have newsworthy
appeal. By incorporating certain characteristics into his work, the
creative photojournalist can give fresh insight and vigor to tasks,

events, and faces that would otherwise seem ordinary.
SPOT NEWS

These pictures prohibit advance planning because of their voluntary
arrival. A photographer takes spot news pictures without really thinking.

He luckily happened to be in the right place at the right time. However,




most of the time, the winning plcture is taken by a photojournalist who
has had years of self-disclpline, experience, and well-trained %eflexes.
Many photographers feel that spot news pictures come about only for
the photojournalists who are extremely lucky. (See example,on pegé '3)
S5til1 others feel that only an experienced photojournalist with the right
degree of tralning can capture that unforgettable shot. In the book,

Great News Photos and the Stories Behind Them, John Faber glves accounts

of some of the most famous of all news photography. Some of these great
news pictures come about quite by accident. Still others were planned
for months in advance. Take for instance, the electrocution of Rath
Snyder. This pictures shocked all of America, and is still a controversial
subject in modern-day newsrooms. Ruth Snyder was executed in the electric
chair on January 12, 1928, along with Judd Gray for the murder of her
husband, Albert Snyder.

Reporters were allowed to cover the event, but noipilétiures were:

allowed. The N.Y. Daily News was not satisfied with that decision. They

felt that one plcture would graphically illustrate what no story could
ever do. They brought in a photographer from the Chicago Tribune, Tom
Howard, a month in advance of the execution. Faber writes (p. 44) :

He stayed at a hotel, making test shots with a med-
ified miniature camera. It carried only one glass-
plate (no film), which was a little ldrger than 35mm.
Howard had to get the picture on the first shot. The
camera, strapped just above his left ankle, would be
aimed at the subject by pointing his shoe. A long
cable release ran up the trouser leg into his pants
pocket. To make the picture, he would have to 1ift
his trouser clear of the lens. The night of the ex-
ecution arrived. Tom removed the darkslide from

the plate holder before entering the prison. Ruth
Snyder walked calafly itothe electric chair, and was
strapped in. As she lurched at the first shock,

Tom made an exposure...He quickly closed the shut-
ter and wailted for the second shock, exposing as the




This Assorlated Press Photographer was Just lucky enough to be there to

capture on film this rescueé by local firemen. The result is a gouple of

great spot news photographs. {(Wilmington Morning Star, Oct. 11, 1980)

* I I T S T T A S S

Somerville, Mags., fireman priu opén trunk to mcug drMng
eight hours Friday night.

instructor Johy Brosnahan, whma robbed and loelted in thu trunk hr




-

1
\ \

B s B B B e B e

-

!

switch was thrown. The exposure was approximately
five seconds. When the press witnesses were dis-
missed from the death chamber, Tom Howard rushed to
a walting automobile...The plate was developed, and
a satisfactory image appeared. Body movements at
the time of death produced a slightly blurred effect,
but the stark horror of the scene was recorded.

This fantastic plcture captured the essence of the execution in a way that
reporters could not. It graphically illustrated the horror of the electric
chair by letting the American public view it almost as if they were there.
Another of the greatest spot news pictures required no advanced planning.
It was a spur-of-the-moment masteiplece, Robert Jackson just'happened to
be at the jail and ended up recording one of the most newsworthy of all
pictures. On November 22, 1963 President John F. Kennedy had been assassinated.
On November 24, 1963 the alleged assassin, Lee Harvey Oswald, was to be trans-
ferred from the City Jall in Dallas, Texas, to the County Jail. Bob Jackson
positioned himself in the basement where Oswald was expected to come down in

an elevator. Faber writes (p. 134) :

“The door opened and Captain Fritz emerged, followed
by Oswald, Handcuffed, he was gulded on his right
slde by Detective Leavelle, who held his right amm,
and by Officer Graves, who held his left. They be-
gan moving into the crowd. Bob Jackason was sighting
his 35mm camera when a heavyseti : short man pushed :

his way toward Oswald. Someone yelled, "Jack, you
son of a bitch!" Moving by instinct, Jackson tripped
his camera's shutter a split second after the gun-
shot was heard. Oswald gave a loud moan. He doubled
over as the officers dragged him back to the doorway
from which he had just emerged. Others jumped the
short man with the snub-nosed revolver, disarming
him. Jackson tried for another picture but his
electronic flashgun, not having had enough time

to recycle, failed...He raced back to the Dallas
Times~Herald to find that a similar picture of the
shooting, made by competitor news photographer Jack
Beers for the Dallas Morning News, had already been
sent over the nation's "wired-photo" network., It




had becn taken an instant too early. Although it
showed Jack Ruby pointing his gun:at Oswald, the pri-
soner and two police officers had not seen Ruby and
were looking straight ahead, uncongerned. Jackson
hurriedly developed his 35mm film, made one "wet
11 by 14" and dropped it on the city desk. Jackson
had recorded the terrifying instant Oswald was shot.
The fright of the event was shown in the faces of
the men in the scene. Robert Jackson was awarded
the 1964 Pulitiger Prize for his memorable news
picture of the historic moment.
These two examples of spot news photos show the need for planning and quick
reaction. Tom Howard worked on his "scoop" shot for over two months before
taking his memorable plcture. Robert Jackson did not know that he would
be recording one of the most dramatic of all news photographs. Call it
luck, skill, or whatever you will, the photographic instinct came through
for him at the precise moment.
Spot news pictures are those that people remember the most., They
stand out in the reader's minds, because they portray something unusual.
fFer the most part, spot news pictures are headline plctures, and usually

involve people.

GENERAL NEWS AND DOCUMENTARY

The general news plctures are usually plarmed for in advance. They
are the most widely published group in the seven categories, In the book,

Documentary Photography, the editors give the followlng definition of

documentary, (p. 12) ¢ "Documentary photography: a depiction of the
real world by a photographer whose intent is to communicate something
of importance--to make a comment--that will be understood by the viewexr,"
These pictures often show families, homes, and friends. They usually run
in groups of more.than two. The reader must view the documentary picture

viosely for a true interpretation of its message. (See Examples pp. 6-7)
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Documentary photographs showing the death of a Christian militiaman killed

by a Syrian bullet during a 1978 battle in Beirut. ("Popular Phogography, "

February, 1980)
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Docwnentary concerning the precious metals that are found on the ocean floor.
¢

("Newsweek, " Hov. 10, 1980)

Photos by Lester Sloan—Newsween

Aboard the Prospector (clockwise
Sfrom lower left): Testing a transpon-
der, control central, a deep-sea cam-
era on tripod—and the nodules




Yince the general news pictures can be planned, it is much easier to
take than the spot news picture, Every newspaper routinely runs‘?enerai
news picture every issue. More of these pictures appear in a aingle issue
than any other type. Pick up any paper, and you will see pletures of
fires, wrecks, and political figures. These events and flgures are
examples of everyday life?‘.ﬁSee-ﬂﬂﬁmPlﬁﬁﬁQHﬁ?Pv %ﬁlﬁ)ﬁﬁ;hpwp‘

Harvey Burgess, photojournalist on The Robesonlan staff in Lumberton,

N.C., says it 1s Important to get unusual pictures for general news. He
tells the story of taking a picture by focusing his camera on the rear
view mirror of his car. A person seeing this plcture in the newspaper
would have two separate images to look at. First, the picture of the car
mirror would come across to the reader. Second, the reader would then
notice the second image in the picture, that of the rescue squad being
reflected in the mirror. A photojournalist with a creative imagination
can come up with many different ways to make the same old situation

appealing over and over again.
FEATURE PICTURES

Feature pictures have really come of age in the last thirty years.
They appear more regularly in newspapers today than they did in the early
1900's. Feature pictures must portray something of human interest, and

they must also be unusual. (See examples on pp. 12*13)

According to Denald Hilburn, managing .editor of the Columbus County News

in Chadbourn, N.C., an editor will often tell his photojournalists that he
wants a "full-page feature," This assignment means that he wants a story

in photographs. This assignment is an excellent outlet for the photo-

|




A fire picture 1s one of the most widely used types of general news pictures.

(The News Reporter, Nov. 13, 1980) 8
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comprise the other big slice of general news phutography .

Wrenks

)

20, 1980)
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{I'e News Reporter, Nov.

Sumeaey ‘uosyoer ‘ppRIS 0y Suppe; Pm _.om.-a:o sem ‘ynomAi|ld

(010qd suowwar) AJ[A) “NON) INQINDJ  SL6T B JO JIAWD O[IANUM ‘Z W Jo dosyoer unyuedy
poyaed = yonns usw JeXUE) oYL WY jo PEAYE Jeo ¢ Joj doys  oyuueg ‘uoyjeg W Supwiom Aepld L ST SSeadE pauamy
J[qEUN STA 37 USYM JIYUE} 2 JO 5.& 37) 0JUl PIAIIMS ‘JSBI  -IIAO )1 UIYM [jO [on] Jo m_.e:au 00<‘8 780] ..om..au 1o XD4 uy

saSowmq 00000 %

PP P T T O OPOR R R N e



|
| -

= RO e

11

This is ar unusual feature ploture because the world's tallest woman has
to be measured by someone standing on a stool. 1t the photograﬁher had
taken the plecture of the tall woman by herself, it would not have been

as interesting as 1t 1s this way. (The Fayetteville Times, Nov. 21, 1980)

Man stands on stool to measure height
of Tseng Chin:lien, who at 7 feet, 10%
inches is believed to be the world’s tal-
lest woman.
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(the Fayetteville

. N Y
imes, Nov. 21, 1980,

Umm

Bruce Hutchings gives a soothing rub
to his pet African lion King Midas.
Hutchings keeps the lion in a 15-foot
by 15-foot pen in the backyard of a

house he and Gary Smith rent in
Colurnbia, S.C. The two men were evic-

mm, Scratch

This feature picture is made more intriguing by the cute caption or cuiline
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ted from the house, but efforts to move
the lion were unsuccessful. The lion
mauled Smith and authorities gave
Hutchings a little more time to move
his lion.
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This photographer saw an unusual situation and decided to photograph 1t.
“he result earned him the honor of headline picture on the frof‘l"t page of

his daily newspaper. (Wilmington Morning Star, Nov. 24, 1980)

Glad to be bagyed

Christic Green was happy during Saturday’s
vains to have a plastic tragh bag which helped her
stay dry white watching Pop Warner footiall
action at Legion Stadium.

e LAY

...and keeps her eyes on the game.

A ke A8

She cheers

% e

the Rams not the rain...
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journalist to make use of his creative talents. The pictures must tell
the story just as if they were in actual words. This type of rgporting,
through pictures, breaks up the monotony of the everyday assignment.

Many times, a series of different plctures will be used with a
feature story to enhance the overall perspective. Since these pictures
go with feature stories, they are also sometimes known as feature pictures.

This allows the reading public a chance to Maee” what the story 1s really all

i
W

about.

"Full-page features" are also known as photo essays. In the book,
Photojournalism, the editors say that photo essays should revolve around

one single theme, (p. S4) :

Creating a photo essay requires the organization of
a number of pictures on a single theme so that they
gilve a deeper, fuller, more rounded, more intense
view of their subject than any single plcture could.
The subject can be anything--an idea, a person, an
event, a place. The organization can be elther
chronological or thematicj these things do not matter,
since the form itself is a flexible one. What does
matter is that the pictures must work together to
enrich the theme. They can no longer be regarded as
single entities, as individual works of art, but
rather as parts of a whole, For & photo essay to
succeed, the whole must be greater than the sum

of its parts.

When working on a photo essay, the photojournalist must realize that each
picture must work together to create a single theme. That single theme

nust come across to the reader or the essay will be a total fallure.

(See example on p. 16)

SPORTS PICTURES

The sports picture offers no classification problem for the photographer,

tat he should be careful to stay away from stereotypes in these pictures.
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Stereotype pictures are those that show the basketball player shooting
the ball, the football player running a play, the baseball playér catching
a ball, etc, The sports photographer should try to look for something a
little more ingenious than the obvious for a good sports picture.

Besides general news pictures, perhaps the next most widely used
groups of pictures in newspapers are the sports pictures. Dan Biser,

sports editor on The News Heporter staff in Whiteville, N.C., says that

sometimes the best pictures can be found in the stands., Fans, mascots,
and cheerleaders make good shots, especially after a victory or a
heart-breaking loss. (See example:.on p. 17) .

In the book, Sports Photography, Lee Wulff explains how to cover

different sports, but also emphasizes that the photographer needs to under-
stand the sport:

There always have been and always will be
remarkable pictures of game highlights taken
acclidently but the great preponderance of them
will be taken by cameramen who understand the
games they photograph and who have achieved
successful prints because of that understanding.
Pictures are like words. When the writer is
bluffing he seldom gets by. The photographer
who doesn't understand the contest is likely
to miss out on the split second action that
decides the game as well as a host of small
things that make up the real drama behind the
scenes. Keep up your study of the sport as
well as the study té6 overcome your strictly
photographic difficulties. (p. 100)

The photojournalist who does not understand sports will, more than likely,
not take a creative or great shot. Perhaps he will "luck up” every now

and then, but on the average he will just have ordinary prints. Pictures
of a football player executing a play can become boring unless the photo-

Journalist finds new angles or ways of presenting routine shots. (See example
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This photd feature is based on the theme of "children having fun at the

fair." (Columbus County News, Oct. 15, 1980)

Kids Of All Ages
Enjoyed The Fair

SEEING DOUBLE - ‘Twiny Jumes und Wablter — the County Fair
s Palmer got & double duse of afl the aetivities at

i, CLARSY CONVERTIBLE — Elleabeth  drive on onie of the many ridex ol the fair,
Ui, Npolding and Daniol Adams took un afternoon _

16
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The News Reporter staff photographer Marshall Norton took this cute picture

of a child at a basketball game. This type of sports picture bregks away

from the monotony of "player" pictures. (The News Reporter, Dec. 8, 1980)

This Tlittle fellow watehin tlu wm m 'cﬁidymm mmﬂ: 'all-dly auehé*r e /

Township.vs. Acme-Delco buskethall game Friday . you oan't eat it, why

t give it a,
night wotld not say how it tasted, but seems o be lhﬂo by Mau!a‘l Npr -

hlle"f

§
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on p. 19)

Action is the main element 'to take into consideration whengtaking a
sports picture, Football, basketball, baseball, and soccer action is so
fast that shots may often be blurred. If a photojournalist cannot learn
to take a clear picture, then he is not of much use to the sports staff.
The shutter speed on the camera is usually set at the highest spged when
covering a spotrts event. Thatl way, photojournalists "freeze" the actliomn.
(See example on p. 20) Different types of lenses come in handy for the
sports photographer. When he has to sit on the sidelines, a good tele-
photo or zoom lens will bring the action up close so he can capture it

on film.

PICTORIAL PICTURES

Perhaps this type of shot has achieved more success lately in news-
papers than any of the other six categories. Photography has come to be
known in this generation as an art form., A photojournalist’s camera is
to his trade what a brush is to the artist.

Newspapers now often use these artistic shots or pictorials. The
plctorial picture is a pretty picture--one that people just like to look at.
(See example on D. 21) It has no newsworthy appeal except in the admiration
of the reading public. It offers a change from the routine fire or wreck
pictures, the generalimews shots, which®BBpess on'the’ froht. page of news-
papers everyday. The pictorial picture is the type.of picture that makes
people say "AH!" In this category, the photojournalist's creativity has
full rein. Inhibitions do not exist for the photojournalist when he is

capturing a plctorial plcture. In taking these types of shots, he 1s free




|
- O O e . =

_l =

|
—

’“-\"—F_& B

Dull football picture which shows no action.

Dec. 15, 1980)

(The News and Observer,

]
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This photographer "iroze" the action which resulted in a beautiful picture.
The shutter speed was set at a high speed. This allowed the pﬂ%tographer

to keep the fast-moving action in focus. (Wilmington Morning Star, Dec.

1%, 1980)

New York Giaht Braid Van Pelt (10) recovers  fumble by Weshington's’
Wilbarn Jackson (40) as Glant Joe MeLaughlin (52) looks on.
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This ordinary everyday scene of leaves and a wire fence can be made

il

besutiful through the lens of a creative photographer. (The Fayepteville

‘times, Nov. 21, 1980
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Leaves saturated by Yain and swept e, (w srruptéd: | froe from. wﬁ:&ﬁ ﬂ:ey fell. The fencing
by wind into a chain-link fence, are in mmx to ﬂ;e_ggmufwm they dgu suﬁmnda a bﬂlpnrk at Eamon Street
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of restrictions that would otherwise hamper his style.

An editor does not usually say to the photojournalist, "gocout and get
me & pictorial picture." The photojournalist might take the plcture in his
spare time just for fun. If the picture turns out well, he might then turn
it in to the editor for use in the paper. In this category the. photo-
Journalist becomes a creative artist. Capturing a beautiful sunset, or
drops of rain on blades of grass, are just as much works of art as the
most beautiful painting. Oftentimes, it is just as difficult to capture
the true image on fiim as it is to paint a beautiful painting. FPhotographers
may try the same shot over and over again before they get the desired effect

they are striving for,
PORTRAIT/FERSONALITY PICTURES

This type of picture is muchi more than the typical mug,shot, or
head and shoulders print. (See example'on p. 23) In this category, a
photojournalist tries to capture the true personality of the subject.
This photograph should be an interpretation of the character of the subject.
‘The true test of a good portrait/personality picture is i1f the picture
captures the personality of the subject on film. The successful portrait/
personality picture reveals the emotions of a person. First of all, the
picture is a portrait. Secondly, the picture shows the person's personality.
It is extremely important that the photojournalist knows what he is doing
and what he is looking for. A photoﬁournalist hoping to capture the emotion
of sadness in a defeated political candidate would not use a 50mm lens,
hecause he wonld have to get close to him to take the picture. Rather, he

wouid use a telephoto lens, and then he could take the plcture from a
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Mug shots are Jjust a head and

shoulders print of a subject.
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reasongbly safe distance. In theater, this separation is known as the
aeSthetic distance. The audience is fine as long as the actor€ are on
stage. When the actors come down into the audience, they break the
barrier that separates the two groups. So it is with the phbtojournalist
and the political candidate. The candidate's true personality would
probably be hidden behind a superficial mask if he knew he was being
photographed. Many times these pictures are hard to get, for the very
reason that the subjects know they are being photographed. They wish

to "put their best foot forward," thereby portraying a different attitude

or personality than is uniquely their own. (See examples on pp. 25-26)
HOME AND FAMILY INTEREST PICTURES

This group of pictures usually appear on the "Women's page" in the
newspapers. The photographer will find unusual ways of taking a broad
variety of subjects of interest to women.

Pictures of beautiful homes, antiques, and exceptional families are
some of the pictures that were used in the rast, and that are still used
today. However, this category has been updated to include pictures of
career woman, political candidates, and anything of interest to today's
woman. (See examples on pp. 27-28)

Not only are photographers concerned with taking successful shots in
the seven categories. They must bossess an extraordinary set of personal

characteristics as well. The book, Photojournalism edited by Time-Life Books,

illustrates these qualities by reference to an outstanding photojournalist,
Albert BEisenstaedts

Albert Eisenstaedt once defined the Jjob of a
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An cxample of "putiing your best foot forward." (Zolumbus County News,

5, 1980) '

GOVERNOR’S AWARD — Mayor Leo Mercer receives Chadbourn’s Com-
munity of Excellence Award from Governor James B. Hunt, Jr. Chadbourn
was one of 160 North Carolina communities to get the coveted award during

the Second Annual Governer’s Conference on Economic Development in

Raleigh on October 20th.

N
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A typical home and family interest plcture. (Tne Robesonian, Dec. 9, 1980)
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Harry Greyard Photo

MS. TORCHCEARER SELECTED

Tyra Monique Leazer was crowned “Ms. APC Torchbearer 1980” during the recent pageant,
sponsored by Alpha Delta Chapter of Alpha Pi Chi Sorority. Tyra was crowned by Wanda Latease
Floyd, last year's queen. Eleven contestants were participants in the ball. Pletured are Sharron
Leggette, second runner-up; Tyra Leazer; and Sharon Virginia Powers, first runner-up and Ms.

Congeniality.
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xample of a picture that would appeal to women. (Columbus

é
W S WL Lt i

S PICKING THEM UP THE EASY WAY — Rachel Thompson likes to pick
uppecans on her farm, but she prefers deing it with what she calls a ‘““pecan

plcker upper.” ““It keeps my back from hurting,” she said, (Staff photo by
Bridgette Williamson) :
ARl



photojournalist in deceptively simple terms. All
he had to do, Eisenstaedt sald, is "to find and
catch the storytelling moment.'" But to pexrform
this task, the photojournalist needs an extraor-
dinary range of talents and abilities. He must
have the instinctive eye for narrative that en-~
abled Margaret Bourke-White, in her first photo
essay In LIFE to bring back a reveallng docu-
mentary on the hard-scramble 1life of dam builders
at Fort Peck, Montana. He must have the taste
for adventure that led George Silk to an ice

floe 103 miles from the Noxrth Pole to photo-
graph a team of scientists setting up an Artic
weather observation post. He needs the patience
and persistence that kept John Dominis eight
months on a single assignment photographing
giant cats in Africa. He must be able to elbow
his way through crowds, past police guards and
into situations where he is not always wanted,

as when George Skadding sneaked onto a prohlbited
stretch of beach in Bermuda in 1953 to photograph
Winston Churchill, and managed to steal a few
telling shots before being carted off by security
guards with fixed bayonets. Most importaht of
all, he must have &n ability to understand people
and a talent for portraying their personalities
and emotions. For essentially it is people--
their fears, disappointments and triumphs--

that make good picture stories.

A good photojournalist can be distinguished from his fellow photographers

primarily by his love of creativity. The creatlve photojournalists are
the ones that win the Pulitlzer Prizes, and carve a niche for themselves
in the history of great news photography. On July 28, 1945, a U.S. Army
B-25 bomber crashed into the Emplre State Building in New York. News
photographer Exnie Sisto of the N.Y. Times was there. While other
photographers stood on the sidewalk looking for a shot, Lrnie raced
inside and took the elevator up to the sixty-seventh floor, and then ran
up the stairs to the seventy-ninth floor. Ernie felt that if he could
get on the parapet just above where the plane crashed into the building,

he would have the picture that would be worthy of this tragic event. He




1
[

R e D e A e A e L B L B Bl B B B G

|
P :
jp

!

30

took two photographers aside and explained what he intended to do with their
help. These two photographers were to hold onto Ernie's legs'%hile he
stretched out over the parapet to take the picture. In exchange he would
make a photograph for each of them. He inched out as far as his courage
allowed him to, and held his camera ocut at arm's length., He made this shot,
and then did this dangerous stunt twice more. The picture appeared on the
front page of the N.Y, Times, and made Ernie famous as a newspaperman.
(Faber p. 92)

Sisto's daring creativity separates the good photographers from the
bad. A photographer cannot be a coward and survive in the field of news
photography, Faber says.

1f' the photojournalist does not have an instinctive eye, he will not be
able to decide what will or will not make a good picture. The instinctive
eye will "see" through the lens of a camera what will appeal to a majority
of the people. The instinctive eye can capture that picture that would
ordinarily pass by the humdrum photographer. (See example on p. 31)

A taste of adventureiworks just as well for a small newspaper as for a

larger one. Think about how boring each day would be without a certain sense

of adventure. Approach each assignment with an adventurous mind, and the out-

come of the pieture will he surprising. After all, it stands %o reason that
a dull photojournalist will have dull pictures because of his outlook on
life. (See example on p. 32)

Patlence and persistence are the two hardest qualities for anyone to
have, let alone the photojournalist who is trying to make a deadline. How-
ever, these two qualities pay off in the end. Donald Hilburn, editor of

the Columbus County News in Chadbourn, N.C. tells of one time when patience
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i oploture was undoubtedly taken by a

\Ine Fayetteville Times, ec. 12, 1980

Like hundreds of others who mourned former
Beatle John Lennon in an outdvor service in Houston
Wednesday. night, Sam Guithier, 17, holds a candle

. Memorial Service
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photographer with an instinctive eye.

2

AP Wirephoty

aloft while a Lennon song is played. The memorial
service was held at Miller OQutdoor Theater.
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This picture is an ordinary, dull type of shot. A photographer with an
instinctive sye did aot take this nictare, or he would have logked for
something with a 1ittle more imagination, (The Rotesonian, Dec. 9, 1930)
_ ., PR—— - —
Fairmont Fire
' Fairmont firemen ex-
| .amine a wood heater follow-
ing a freak accident Monday
night that almost-cost a Fair-
mont man. his .life; Details
areonpagedB.
i Harry Greyard photo
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and persistence really paid off for him: "When the Phantom B-25 alrplane

&
landed on a vacant farm lot in Columbus County, I was the only photographer

who got some really good pictures. 1 stayed long after the other photographers

and reporters left. By being patient, I was able to get the only closeup

shots in Columbus County."

Elbowing his way through crowds, past police guards, and into situations

where he is not always wanted is a way of 1life for most photojournalists.
(See example on p. 34) The first rule a photojournalist has to learn is

to be assertive. He must keep trying and not give up. People have the
right to know the news even if the news-makers do not want them to know
about 1t. It is the journalist's job to make sure the reader gets the
accurate story. Sometimes that means elbowing through crowds or past police
guards,

Last, but certainly not:least; he must have an ability.te updersiand-
people, and a talent for portraying theilr personalities and emotions. A
photojournalist who does not understand people cannot give an accurate
portrayal of the event. He must have the talent for capturing the emotions
and perscnalities of people on film for other people to enjoy. (See example
on p. 35) A good photojournalist is like a good music student: he keeps
practicing over and over again even though he may be a professional.

In addition to his persomal characteristics, a good photojournalist
must also possess a knowledge of certain technical skills to assure the
exceptional outcome of his work. A photojournalist must order the elements
in a picture in the most effective way. This process, called composition,
i1s decided upon by the photojournalist when he is taking the picture. He

knows the image he is trying to convey, and he gets that image in the view-

184873
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The photojournalist is not

Photography, " Feb. 1380)

always welcome where he goes. (

Artault of Gamma

B

"Popular

Danger is a way of life for photojournalists covering the world's trouble spots. Michel
.Liaison caught this moment of a fellow phatographer under fire in Lebanon.

W




Capluring the true emotion on film. (Wilmington Forning Star, Dec. 14, 1980)

Reabbl Retibben Kessner cheerfully Instructs one of his ypungest students.
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finder of the camera. By composing the elements in the viewfinder, he knows
beforehand what the picture will lock like. Fox and Kerns writé® about

composition in their book, Creative News Photography: "It can create an

emotional reaction on the part of most/viewers in addition to that evoked

by the subject matter shown, or can enhance or detract from the impact of
the reaction.” (p. 77) Good composition in a plcture will have the greatest
appeal for the public.

The idea of creativity comes in again at this point. A creative photo-
Jjournalist will usually get good composition because he knows beforehand
the picture he is trying to capture. He will work hard at trying to get
that "perfect" shot. Perhaps he will take a variety of pictures before
he is satisfied. Then he will be able to pick the picture with the best
composition., Spur-of-the-moment shots do not offer this advantage. Then
the photojournalist aims, shoots, and hopes to end up with an acceptable
print when taking the type of picture where he must compose as he shoots.

Bven the composition of a plcture can he altered somewhat by the use
of darkroom cropping. Cropplng is the process by which certain undesirable
areas of a plcture are left out in the finished print. By rolling the
enlarger up to enlarge a certain area, the photojournalist can print only
the mest important area. Cropping is another one of the most important
techniques and practices in darkroom work. The photojourmalist has the
ability, through darkroom cropping, to make an average picture become an
outstanding picture. (See example on p. 37)

Temperature 1s the most important factor in the darkroom. Harvey

Burgess, photojournalist for The Robesonian in Lumberton, N.C., says that

darkroom chemicals will not work in high temperatures. The average working
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Cropping makes thiz sicture Jook :uch batter., (From the Book, Agri enltursl

_] News Writipng, written by Claron Burnett, Richard Powers, and Jon€Rogg-.p, 216)
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temperature is always set on the sixty-eight degree Fahrenheit scale.
Temperatures ranging in the ninety‘'s and above will not produceﬁa sharp
negative. Cold temperatures will not harm the chemitals, and will usually
make them more effective.

In the book, Photojournalisms Photography-With A Purpose, Robert L,

Kerns gives fourteen steps to follow when developing negatives and printing

film. The steps are as follows, {pp. 156 and 158) i
DEVELOPING NEGATIVES

1. Fill the processing tank with developer and adjust
the temperature to the manufacturer's recommen<
dation.

2. Turn out the lights and load the film into the
processing reel.

3. Flunge the loaded reel into the developer, cover
the tank, set the timer for full development time,
and start the timer.

L, Use the same agitation method previously outlined.
(Agitate the developing tank 1% seconds for the
first minute and 10 seconds every minute there-
after throughout the development process.) Leave
the darkroom lights off. This 1s necessary to
let your eyes become accustomed to the dim green
safelight which you will use shortly.

5. After development 1s about 60% completed, turn
on the green safelight. If the darkroom lights®
have been left off, it will be surprising how
bright the safelight seems. Turn the light
off again--this was just a test.

6. Remove the tank cover and pull the reel from
the developer, letting the excess solution
drain into the tank. Work quickly and don‘t
waste motion.

7. Move the reel to within 15 or 20 inches of the
safelight and unwind a foot or two of the film.
Then turn on the safelight.
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3.

Glance quickly at the negative. Look on the
emulsion side of the film, not on the backing
side, since you won't be able to see anything
there. If you have exposed the film correctly,
you should see a grayish-black or nearly black
image on the emulsion side, as well as the
separations between each exposure. If devel-
opment is normal at this stage, the image
should look gray-black. Do not look for de-
tails on each negative. Look only for the
overall blackness of the negative.

ENLARGING AND PRINTING

Prepare the developer, short stop, and fixer
according to the manufacturer‘'s instructions.

Place negative, emulsion (dull) side down, in
negative carrier.

Flace negative carrier in enlarger and focus
image on easel. Adjustments of image size
and cropping can be done at this point. Note
that it is much easler to carry out this
operation when lens has been set at largest
opening on the enlarger.

Make a test strip to find proper exposure
and filtration.

a. Cut a two-inch piece of enlarging
paper and place into easel.

b. Cover ali but a small part of the paper
with cardboard and expose for 10 seconds
at £/11.

¢. Move the cardboard down an inch and
expose the new area for 5 seconds.
Move board again and repeat for 5 sec-
onds. Continue procedure until all
paper 1s exposed.

d.. Develop the test strip. If the strip
is too dark, close down the enlarging
lens one stop and repeat procedure
with a new test strip. Iff too light,
open up the lens one stop and repeat
procedure. Once a strip is made with
a variety of tones, figure length of

39
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exposure for area of your preference.

e. Consider a general strip for contrast and ¢
pick proper filter.

5+ Now,.sét timer for proper exposure and place
filter in filter holder of enlarger.

6. Insert full sheet of paper and make print.

Dodging or burning-in may be necessary at

this point.
The fixer is the last bath that the print will be put in. After the
fixing time period is up, the print should be wabhed thoroughly for
30 to 45 minutes. After the washing procedure is finished, the print
should then be dried. Most newspaper staffs have excellent dryers, but
in no dryer is available, bletting paper will do just as well,

If the photojournalist is not an apt worker in the darkroom, then
all of his previous work will have been in vain. There is much more to
producing a quality print than just snapping the picture. His camera
work can either be ruined or beautified in the darkroom. Devcloping and
printing the negatives are two of the very most important parts of photo-
Jjournalism,

There are many dlfferent types of papers that the photojournalist can

use when printing his negatives. Most newspapers require that a glossy print

be used. Most newspapers In thls area use polycontrast or kodabromide paper
for medium contrasts and a glossy finish.
However, all this work may turn out poorly simply because the

darkroom was not clean enough. In Photojournalisms Fhotography With A

Purpose, Kern writes, "Keeping a clean darkroom is one of the best ways
to guard against photographic failures.” (p. 147) Dust, dirt, scum, and
other problems can accumulate in the darkroom if the photojournalist does

not take care of them. It is imperative that a darkroom be kept clean if
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professional looking photographs are made. Even the tiniest bit of dust on
‘the enlarger can ruin a particular print. ¥

Finally, a photojournalist can be distinguished from a regular photo-
Journalist because of his ability to write. A photographer merely takes
pictures. A photojournalist is exactly what his name implies: a photo-
grapher who writes stories for his pictures. Kerns tells of Wilson Hicks,
editor of LIFE magazine during the 1930°'s and 1940's who said, "The intent
of photojournalism is to create through combined use of the dissimilar
visuval medium (words and pilctures) a oneness of communicative result."

(p. 142)

Good writing skills for a photojournalist are the same as for a reporter:
good grammar, strong verbs, easy, readable style. The three most immediate
writing requirements will be writing cutlines, news stories, and feature
stories. The following paragraphs will explain the basic skills in gathering
and writing these three most often used types.

"Writer's Digest" has a special column every month just for photo-
Jjournalists. The column is written by Richard Wolters and is entitled
"Fictures." This is one of the best columns for photojournalists, because
it concentrates on the writing just as much as the pictures. Photography
magazines just concentrate on taking the picture, but a photojournalist
must also write.

Wolters wrote about the importance of captions or cutlines in the
September 1979 issue of "Writer's Digest." "The most neglected part of
a writer's job is caption writing." (p. 92) A caption is the written
explanation which appears under or beside the picture.

Wolters writes that captions for newspapers are explantory and have no
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other funciion than to make the picture clear. The Associated Press has
put out a booklet to help students and journmalists do a good j;B on captions.
The following is what the AP Stylebook says concerning captlons:
The caption's job is to describe and explain the
picture to the reader. The challenge is to do it
interestingly, accurately, always in good taste.
The ten tests of a good caption are:
1. Is it complete?
2. Does 1t identify, fully, and clearly?
3. Does it tell when?
4. Does it tell where?
5. Does it tell what is in the picture? |
6

. Does it have the name spelled correctly,
with the proper name on the right person?

7. Is it specific?
8. Is it easy to read?

9. Have as many adjectives as possible been
removed?

10. Does it suggest another picture?

Wolters follows this up by saying, "The authors of this Stylebook add a

Cardinal Rule which they say (surprise) should never be violated by writers

or photographers: Never write a caption without seeing the picture." (p. 93)
Photojournalists often write news stories. The news story must be written

in a timely sequence. Kerns lists the following rules concerning news stories

in hls book, Photojournalisms Photography With A Purpose, (pp. 219-220) :

1. Newswriting must be correct, simple, objective,
and timely.
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2. Words must be common and familiar.

3. Sentences must be compact, definlte in
structure, and moderate in length.

4., Paragraphs are rarely more than <ix stand-
ard typewritten lines.

5. Opinion is out of place unless the item is

an editorial or is labeled as the wriler's
own point of view.

In addition to the news story, a photojournalist often writes feature

stories. A feature story is concerned with the human interest angle. This

type of story develops toward a conclusion, unlike a news story whose most

important point begins the story and then tapers off at the end. The feature

story is usually longer and more detaliled than the news story. There is
no set formula for writing a feature story. The photojournalist is free
to choose from a variety of styles and leads.

The photojournalist has one of the most needed talents on the staff
of a newspaper. He 1is able to capture the visual image of Lhe story
through the lens of his camera, and he is also ablie to write the related
story. 'The two most important jobs on a newspaper staff are the reporter
and the photographer. A photojournmalist 1s unique, in that he 1s able
to do both jobs simultaneously. While he is taking the picture, he is
also formulating the story in his mind. He has an invaluable job in the
fast-paced world of news. A photojournalist knows beforehand that each
picture he takes will probably fall into one of the seven main categories
of news pictures. By possessing certain qualities, as well as technical
and writing skills, the photojournalist is able to give a realistic view
of the world of news in both visual and written medliums. By combining all

the skills and talents he has, a photojournalist brings the world into

focus for a better informed public.
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